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IMPORTANT SAFETY. INSTRUCTIONS

The apparatus shall not be exposed to dripping or splashing and that no objects filled with I|qurds such as vases,
shall be placed on the apparatus. The MAINS plug is used as the disconnect device, the disconnect device shall

remain readily operable. -

Warning: the user shall not place this apparatus in the confined area during the operation so that the mains switch

can be easily accessible.

| -

apparatus.
Keep these instructions for future reference.
Heed all warnings to ensure safe operation.

Follow all instructions provided in this document.

o » DN

Do not use this’ apparatus near water or in locations
where condensatron may occur:

6. Clean only with dry cloth Do notuse aerosol or liquid
cleaners. Unplug this apparatus before cleaning.

. 7 Do not block any of the ventllat|on openmgs Install
in accordance W|th the manufacturer s lnstructrons.

8. Donotinstall near any heat sources suoh as radrators :

heat registers, stoves, or. other apparatus (mcludrng
~amplifiers) that produce heat

9. Donot defeat the safety purpose of. the polanzed or
groundrng-type plug. Apolanzed plug has two blades

© with one wider than the othér. A groundlng type plug BT

has two blades and athlrd groundmg prong Trie wide _ " 5 .
"WARNING To reduce the nsk of f re or electrrc shock do
- not expose this- apparatus to rain or morsture

blade or the third prong is- prowded for your safety. If

“the prowded plug does not fit intc your outlet, consult -
an electnoran for replacement of the obsolete ‘autlet.

10. Protect the power cord from bemg ‘walked on or
pinched. partn::ularly at plug, convenience reoeptacles :
and the pomt where they exit from the apparatus

11. Only use attachmentsfaccessones specrt" ied by the
manufacturer. : :

12. Use only w1th a cart stand trrpod bracket or
table specrf‘ed by the ‘manufacturer, or sold with

the apparatus. When a cart is used, use caution’

when moving the cartlapparatus
combination fo avoid injury from tip-
over. )

13. Unplug this apparatus during lighting
storms. or when unused for long
periods of time.

14. Refer all servicing to qualified service 'personnel.
Servicing is required when the apparatus has been
damaged in any way, such as power-supply cord or
plug is damaged, liquid has been spilled or objects
have fallen into the apparatus, the apparatus has
been exposed to rain or moisture, does not operate
normally, or has been dropped.

.R'ead these instructions before operating this

| CAUTION
e’s,:’éeétmins'm‘c
R ’lJtmoroPm

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK,
DO NOT REMOVE COVER (OR BACK)
NO USER SERVICEABLE PARTS INSIDE |
- REFER SERVICING TO QUALIFIED PERSONNEL

The lightning flash with arroWhead symbol, Within an
; equ:lateral triangle, is mtended to alert the user o the
presenCe of unrnsulated “dangerous voltage” within the
% product’s enclosure that may be of sufficient

ragnitude to constitute a fisk of electric shack to persons. -

“The exclamation point within an. equilat'era'l friangle is in
' tended to, alert the user to the presence ofimportant operat
] ing and mamienance (servrcrng) mstructrons in the literature

accompanymg the apphanf:e

CAUTION Use of controls or adjustments or performance

. of procedures other than. those specrf ied may result in
g ‘hazardous radratron exposure ’



HACIENDO CONEXIONES

1. MIC

These XLR microphone inputs are for balanced
and unbalanced signals. They can be used

in conjunction. with microphones — such as

professional condenser, dynamic or ribbon
microphones - with standard XLR male
connectors. With low noise preamplifiers, these
inputs serve for crystal clear sound replication.

NB. When using an unbalanced microphone, please
ensure phantom power is switched off. However, when
using condenser mlcrophones ‘the phantom power of
the ccrrespondmg channel should be activated.

2. LINE

These inputs accept 1/4“ TRS and 1/ 4"'TS I:ne ;

inputs for the addition of various music lnstruments

— such as keyboards drum machlnes electric _
guitars,as well as a variety of other electric instruments.

3. INSERT

The primary use for these TRS phone Jacks is for
the addition of external devices, such-as dynamic.
processors or equalizers, to the corresponding
mono input channel. This will require a Y cord

that can send and receive signals of the mixer to

and from an external processor

4. GAIN L
This controls the Sta"nsi’ti\.'ityr of the input signal,
which is sent to the corresponding input channel.
The gain should be adjusted to a level that
allows the maxrmum use of the audio, while Stl||

maintaining the quality of the feed. This can be

accomplished by adjusting it: slightly before a

level that will cause the Peak Indicator to light up.
If the PAD switch is. act:vated the Gain: ccntrol.

will act as a Trlm control :

5. FCL- : g
This LED illuminates when the Feedback noise
comes from this channel. if the indicator LED lights
on,adjust EQ or LEVEL to take off Feedback noise.

6. Fader cut off (75 Hz)

This button WI|| actlvate a hlgh pass flter that
reduces all frequencies below 75 Hz at 18 dB
per Octave, helping to remove any unwanted
ground noise or stage rumble.

7. HIGH

This control is used to give a shelving boost or
cut of +15 dB to high frequency (12 kHz) sounds.

Thig will adjust the amount of treble included in
the audio of the channel, adding strength and
crispness to sounds such as guitars, cymbals,
and synthesizers. ;

8. MID

This control is used to provide a peaking style of
boost and cut to the level of middle frequency
(100 Hz-8kHz)sounds at a range of +15 dB.

Changing middle frequencies of an audio feed
can be rather difficult when used in a profession
-at audio mix,as it is usually. nore desirable to
cut middle frequency sounds rather-than boost
them, soothing overly harsh vocal and instru-
ment sounds in the audio.. =) el <

- g.LOW _ :
-This control is used to givé a-shelving -boos_"; or :

cut of +15 dB to low frequency (80 Hz) sounds.
This will adjust the amount of bass included in
the audio of the channel, and bring more warmth
and punch to drums and bass guitars.

10.AUX

AUX 1 and 2 controls will alter the signal level
that is being sent to the auxiliary 1 and 2
mixing busés, the s:gnal of which is suitable for
connechng stage monitors, allowing artists to
listen to the music that is being playing.




11. EFX

These controls alter the signal level that is sent
to the EFX mixing buses, the signals of which
can be used in conjunction with external signal
processors (this SIgnal can be returned to mixer
via the stereo return mputs) or sxmply as addltlonal
auxiliary outputs for any means required.The EFX
2 (DSP) control will send the channel’s signal
directly to the mternal digital EFX engme

- 12.PAN

Thls alternates the degree or level of audlo that the

left and right side of the ‘main mix: should receive. . -
On mono channels, this control will adjust the level'
that the left and right should receive, where as on

‘a stereo channel adjustmg the ‘BAL control will
attenuate the. Ieﬁ or rlght audl mgnals accordmgly
.There are three pesmons Left, Right and Center

13, Control de Nivel de. Canal (Fader)

This control wrll alter the slgnal level that is sent :

from the correspondmg channel to the main
: mlxmg bu,s 2 : :

14. MUTE

Press this swntch to mute the channel and Aux Send
buses(pre *and post- —fader).You can st solo the channel
ln PFL mode when the MUTE swutch is pushed in.

15. PEAK

This LED indicator will illuminate When the devic_'e hits
high: peaks, 6 dB before overload occurs. It is best to
adjust the gain-of the channel toa: ‘level slightly before
that whu::h will cause the' Peak mdlcator to light up.
This will ‘ensure a greater dynamlc range your “audio.
This: 1ndleator also doubles as a PFL indicator, and
will llghtup when the PFL button lS pushed

16 SIG

ThlS LED lndlcator will ll!ummate when a ssgnal of
the correspondlng ‘channel reaches -20dB giving
"an mdlcatlon of any slgnal being senl through to
~the mput channel

17. PFL 7 E
The PFL “or. Pre Fader Listen — button s pushed to

allow the srgnal of a cerrespondlng channel to be

sent to'the Ctrl Rm/Phones control (pre -fader, post
-EQ), for use with either headphones or studio
monitors.This allows easier setting of the input gain
and tracking of audio by sound engineers. The
Peak LED will illuminate when the PFL is activated.

18, Stereo Channel Inputs A and B(Channelsgﬁo 11112) ‘

The PoWerpod 1860 Plus powered mlxer provrdes
2 pairs of stereo input channels the inputs of
which differ’ sllghtly to the mono. channels The

~ first two (9- -10, 11- 12) are 1/47 TRS plug stereo

line inputs. and can be used to connect external
devices with professronal line level sugnal (+ 4dBu)
like CD or. DAT players of’ external 51gnal processors.

In addmon to .the 114" mpuls two -pairs, of
stereo RCA lme mputs are. “included for maximum
flexnblllty, allewmg consumer level CDr and tape’

players to be used In order to recelve the srgnal

_ from the RCA mputs you. should place the AIB :

!ector swntch should be pushed in.

NOTE: Both the stereo 1A" TRS and stareo RCA
inputs are’ ‘lmked' and "therefore cannot be used-
s:multaneously




19. STEREO CHANNEL A/B BUTTON
: When this button is released,the stereo channels

(13/14,15/16)will receive their signals from the 1/4 -

inputs.Howeer,when this button is pushed in,the stereo
‘channel will receive the corresponding stereo RCA

input’'s signal.
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 20.TAPEIN _
These inputs accommodate RCA connections
from such devices as tape and CD players.

The line from this feed is directed to the Tape In
mixmg bus before bemg fed through to the Main

s LIR mlxmg bug

21 ST RTN{SEND RETURN)

These TS mputs connect the mixer with parallel
external devices, suoh as sub mixers or external
effect processors receng the processed signal
from another source and feeding it to the AUX 1,
AUX 2 and Main LIR mlxmg buses.

TAPLE I REC OUT

22. REC OUT

‘As with the Tape Inputs, these outputs will
accommodate RCA connectors, able to be fed to
a variety of recording devices.

23. FOOT SWITCH.

These inputs support 1/4” TS plugs and can be used for
the inclusion of external llne level 5|g~nals to the built

-in power amplifier. If a dewce is connected to the
power amp inputs, thé main feed (according to the
power amp control switch) will automatically bypass
the power amp and'the inserted feed will be a‘h‘rp!iﬁed

and sent to the Speaker Outputs mstead i ;

) 24 MA[N ouT .

These two outputs erI send the flnal stereo ]me [evel
signal from the: maln m|xmg bus.The pne-mary purpose

" of these jacks is to send the Main output to external

devices that may run in parallel with the mixer. This may
include additional power amplifiers, mixers, PA systems,
as well asa W|de range of other possible signal processors

25. EFX

These 1/4' 'TS outputs are the final output from the EFX
-send mixing bus This feed may be used to connect to an
~ external digital ‘effect processor,or even to an amplerer
-and speakers dependmg on: your des:red settlngs

26. AUX

' These phone Jack outputs are the fi nal output of Ilne

-level signal fed from the correspondmg auxiliary
mixing bus; and are best suited for use with stage

monitors. Feeding the output from the Auxiliary outs to

an amplifier — and possibly an equalizer — and then to
a floor monitor speaker allows arttsts to monitor thelr
own instruments or vocals whlist performmg

27. CTRL RM

‘These phone jaok outputs feed a dry signal from either
the Control Room supplying audio to indoor areas
that the sound from the main speak-ers does not reach.
The control roonT’s signal,on the other hand,can be used

for.the inclusion of an active monitor within a booth.
Well, they're our suggesttons but it's your call

28. PHONES

This stereo output port is suited for use with headphones,
allowing monitoring of the mix. The audio level of this output
is controlled using thé Control Room/Phones control.”

29, MONO

This 1/4 TS output feeds a dry audio signal from the mono
mixing control located on the main mix-ing panel. This is



best suited for use with a mono sound system, or for the
addition of a subwoofer to your set of speakers, adding
~ more punch to low frequency sounds.

30.PRESET MEMORY FCR DIGITAL EFFECT
- 4Memory presets for digital effect programs parameter

value.Pushmore than 5 seconds to automatically memorize
the displayed program number wrth parameter value.

. Torecall the memorlzed program ‘Push this button '

o shortly

31 PROORAM SELECTOR
Use this control to select 16 Effect presets

32.PARAMETER SELECTOR .
This is used for adjusting effect value.

s 33 AUXILIARY CONTROLS 1 AND 24

These contro!s alter the level of. audno that is sent from
the’ Drgrtal Effect Processor to the cor—respondlng
auxmary mixing buses ’ ‘

34.DSP EFFECT FADER

This control adjusts the level of the audio to besent
from the Digital Effect mixing bus to the main mixing
bu'sr‘. 2w ' : . ' 0

35.DSP EFFECT ON BUTTON

This button is pushed to turn the corresponding
effext panel on or off.When the Digital Effect .
Processor is off,the last DFX program used will
be automatically memorized and used when the
unit is turned back on.

36.PFL button and Indicator

This PFL-or Pre-Fader Listen-button is pushed to
allow the p’roce'ssed signal of the digital effect
panel to be sent to the Control Room/Phones
control(pre'-fad.er),for_use with eigher head-phones
or studio monitors.This allowes easier tracking
of audio by sound engiheers.The cor-responding

"green LED will illuminate when PFL is activated.

[ 3
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37. Graphrc Equa!rzer and FBD

This stereo, 9band graphrc equahz.er allows the user to adjust
the frequency response of a srg—nai ‘with a_ maxrmum of
+12 dB of sngnal boost or cut for each of the frequencnes




38. STAND BY

This switch enables and disables a mute of chan-nels 1 through

12 on the This feature is handy in live performances,
due to the fact that the Tape Input is not muted,allowing an
audio signal from CD players or other input devices to be played
during performance breaks; while still ensuring microphones
-fail to produce hideously sounding feedback.Flicking of the
stanci-by swntch is accompa~nled by an illuminated LED.

BTAND EY
MUTECH -2

30. PHANTOM B , .
i When actlvated thts switch prowdes+48V of phantom
“power on pins 2 and 3 of the XLR mlcrophoree connectmns

aiiowang condenser mlcrophones to be used on these charmels -

-‘40 -ST. ATN ;

“These controls are used to adjust the audio level that is
received by the stereo return: input jacks. They consist of 2
auxiliary level controls,for ‘adjusting the level to be sent to.
the auxiliary mixing buses,and a Ievel control, for adjustmg

" the stereo retum levels that are sent The corresponding

- PFL (Pre-Fader Llsten) buttons allow you to send the -

audio of _the stereo retum inputs d;-rectly to the Control -
. RqomlPhbnes-contkrt';l;unaitgfed_-by any level controls.
 Activa-tion of the PFL is accompanied by an‘illuminated LED.

i — ST RT3 \

41. Auxiliary 1 and 2 Controls(Faders)

These controls alter the audio level that will be sent
to the AUX outputs,suitable for connectirig to floor monitors,
as well as external signal processing devices,if required,
The corresponding AFL (After-Fader Listen) buttons allow

-you to send the audio of the auxiliary mixing bus to the

' Control Room/Phones mix, after being altered by the

corresponding fader(ie.after-fader).Activation of the AFL
is ac companied by an illuminated LED.

) .42 Mono Channel Controls

The Mono Channe! fader W|il adjust the fi nal au dio level that
is to be_ sent to the Mono oufput ack. The corresponding

. JAFL(After Fader L:sten)button allows you to send the post
fader mono audio signal to the Control Room/Phones mix.

43. Master Level Control

This fader controls the final volume level of the Main
Left and Right audio signal to be sent to the builtin power
amplifier and respective outputs.



7 45 PWR : :

_ The Power !ndlcator Iocated next to lhe F‘FLIAFL |ndtcator
will light up when the power of the Powerpod Plus ison.
46. PFL/AFL '

The PFL/AFL mdxcator on the top ‘of thls meter-is bi-colo
red, and illuminates green when a PFL switch is active and

red for an AFL. Due to the fact that any PFL has pnonty i

over any AFL (see’ section 52), if both an AFL and PFL are
activated, only the green PFL indicator will |1|um|nated and
| “processed by the Cctr leEhones control area.
47.LIM | '

The low pass filter, which affects the mono srgnal
is activated by moving the smatl slide swm:h to the

ON posmon — making the SIQnaI suutable for use -

- with” subwoofers The. accompanymg control allows
users to. adjust the cut—off frequenoy -of the fllter
If users wish to use the Mono channel for monitoring
or other similar purposes the Iow pass filter should
not he act:vated :

48. LEVEL METER

This level meter offers a visual display of the stereo
MAIN L/R output level.Each channel's12- -segment
level meter consistes of green,yel-low and red color
LEDs,including peak indicator,showing levels between
-40dBu and +10dBu,When either a PFL or AFL is
activated,the level meter offers a visual display of the
signal levels of the PFLs or AFLs,monitored on the
same as-pects as the level meter normally would.

49. REC OUTilter

Use this control to adjust of output s:gnal from REC out

50. TAPE IN

‘This knob controls the level of the audlo to be sent to the
Control Room and Phones outputs,located on the top

“panel of the Plus mixers. ‘The Control Room/Phones

mix receives signals from PFLS, AFLs aswell as the main
mix-however not slmultaneously Any PFL that is activated
has priority over all other ssgnals, and s able to runi
snmultaneously with another PFL signal {the signal will
be mixed together) If no PFL buttons are pushed down,

_then any AFL that is activated will be used instead (an AFL

can also work mmuttaneously with other AF!_S) Likewise,
if neither a PFL nor an AFL is. act:ve. the MAIN Left and
R[ght sxgnal will be used.

51, CTRL RM/PHONES

This fader controls the final voiume level of the Main Left
and Right audio signal to be sent to the buiit-in power amp
lifier and respective outputé‘.r = '

S CTRERM
/BHONES




